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[1lacT.IMBOTO ‘ChbYyeTAHHE HA MOETHYHHA reHHH Ha [lyWKHH ¢ My3u-
KaaHMA redHit va Mycoprckw ca JaJdH Ha CBeTa BHYIUUTEIHHA H
caMoGHTeH My3HKaJAHO-cUueHHded ofpa3 Ha bBopuc, B KOdTO ca Ha-
MEPHIH BhILTBIEHHE CJIOXHHTE MCHXOJOTHYECKH NPOLECH HA 9O-
BelIKAaTa AYLia.

KuM o6pasa Ha Bopuc ToaywoB Hukoaaii I'sypoB npucTbnea c
M3K.10YHTEIHA apTHCTUYHA OTFOBOPHOCT H MOpassiBaiia MpPeLH3HOCT.
Toil IPOHHKBA 10 HaH-MaJAKHTE AeTal/aIH H Pa3HOOOPA3HH KOMIOHEHTH
Ha MOHOJMTHHS M CKyJanTypHo-peiedeH 06pas, OTKDHBA HOBH HIO-
aHCH, HOBH UIPHXH, KOMTO IOJCHMJIBAT OlLle NOBEYe MY3HKaTHO-Apa-
MAaTHYeCKOTO MYy Bb3aaelcTBue.: Hama na 6bae MpecHJIEHO aKo ce
Kaxe, ue BbAABIIeHHEeTO HA Bopuc or Hukoaait I'aypoB e enuH
npouec Ha Bce MO-AbAGOKO TPOHHKBAaHE B IMILOMHMTE HA TO3H He-
H34YepnaeM B CBOATA JYILIeBHA H MCHXOJOTHYECKA MHOTOCTPAaHHOCT
MY3HKaAHO-ClleHHYeH o006pa3, OT M'bPBOTO NOSBABaHE HA CLEHATa
10 HallH JHH.

BCcHYKO TOBA HaMHMpa BHYIIMTEJIHO W 3aBNajfABAlL0 MO CHAIATa Ha
CBOETO Bb3AEHCTBHE BBIIBIIEHHE B 3alHCa HA (parMeHTH OT ome-
pata ,Bopuc onysoB“, ocbiecTsed B Kpas Ha 1976 r. or ,ban-
KaHTOHY. [TO3HATHAT HH OT CIEKTaKJHTe H OT CTYAHHHHS 3amHMC HA
,Jlexa“ Bopuc na I'sypoB cera ce MoKa3Bsa MO-UATOCTEH, 10-ABAOOK,
no-MbJbpP, MO-CHAEH H MOI'bll. HemoBTOPHMHSAT MO CHJAA M KpacoTa
BHYIIMTE/EH IJac HAa MEBela e OBJaJsfH H MOJYHHEH Ha XyIoxe-
CTBEHO-TBOPYECKHTE H3HCKBAHMA 33 NPABJAHBO M NPOHHKHOBEHO Mpe-
cp3faBaHe Ha uieboBpa Ha Mycopreku. Fmame ocHoBanue na
TBBPAMM, Y€ MY3HKAIHATa HHTeprpeTauds Ha Huxonail I'sypos e

The happy combination of Pushkin’s poetical talent with the musical
genius of Moussorgsky has given the world the impressively original,
musical and scenic personality of Boris, in whom the complex psycho-
logical processes of the human soul have found a truthful embodiment.

Nikolai Ghiaurov has approached the image of Boris Godounov with
exceptiona! artistic responsibility and astounding precision. He has
penetrated into the minutest details and diverse components of
the monolithic and sculpturally distinct image, discovering new
nuances, new shades and lines which have further enhanced its
musical and dramaturgical effect. It would hardly be far-fetched
to stress, that Nikolai Ghiaurov's impersonation of Boris is a
process of a profound infiltration into the depths of this inexhaustible,
spiritually and psychologically versatile musical and scenic image,
from its first presentation on the stage up to the present day.

All this finds an impressive and captivating expression, according to
the force of its eifect, in fragments from the opera Boris Godounov
which were recorded by Balkanton towards the end of 1976. Being
well-acquainted with these excerpts from the performances on the
stage and from the Decca recordings, Ghiaurov’s Boris is now more
complete, deeper, wiser and mightier. The majestic voice of the singer,
unrivalled in force and beauty, is mastered and subordinated to the
artistic and creative requirements for a rightful and profound inter-
pretation of Moussorgsky’s masterpiece, which Nikolai Ghiaurov has
transformed into a real work of art. All the nuances of the unparalle-
led vocal and artistic perfection of the distinguished singer are com-
pletely and harmoniously balanced.




€JHH MCTHHCKH XY A0JK€CTBEHO-H3IN'B/IHHTENCKH e AbOoRED. Taka nba-
HO H XapMOHHYHO YDABHOBECEHH CA BCHYKH CTPAHH HA HENOBTOPH-
MOTO MO CBOETO XYNOMXECTBEHO CHLBBPIUEHCTBO MEBUECKO H3KYCTBO
Ha MMEHUTHS apTHCT.

B enunnata apamaTyprudecka JIHHHA Ha H3rpaxjiaHeTo o6pasa Ha
Bopuc oT I'siypoB ce ouepTaBaT HAKOJIKO MOMEHTd, KOHTO JIOTHYHO
BOJAT A0 TparHiHaTa KyJAMHHALHA — CMBbPTTa Ha Haps.

Hue jonaBsme nmpeAcMBPTHOTO AMXaHHe Olle NPH I'bppaTta (pasa
Ha MOHO.I0ra B cLeHaTa Ha KopoHauuaTa ,CkopGuT aymal! Kakoii-
TO CTPax HeBOJBHHIH...“ HO IuAHHA C eneprus H yBepeH B cede cH
Bopuc namupa cuaM na HaZMOrHe 3710BeILOTO TNpeadyBcTBHe, Mo-
FBIIO M NOKOPHABAILO 3BYYH [VIACHT MY ,... BCEM BOJBHHI BXOZ,
BCce roctd poporue*. CheapalHAT MOMEHT, KOHTO BOAH K'BM Tpa-
FHYHATA DPasBpb3KA, € MOHOJIOrBT OT BTOPO aeicteue ,JIOCTHr s
BeCmeH BracTH*. ToH e mnpeniiecTBYBaH OT CLEeHaTa ¢ e1aTa,
Kkbaero, bopuc — 'sypos namupa TonaH GaujuHckH unronauuu. Oco-
6eHo 3apnanspama e ¢pasara ,Kax xopowo, Mol cuH!.,.* [Toko-
pABalo o ceoATa (Quaocopcka M MCHXOMOrHYecka IbaA6OYHHA e
H3M'bJAHEHHETO HAa MoHogo0ra. Tyk [sypoB paskpuBa CJIOXKHO mpe-
NJIETEHHTE CHJAHM B JylIaTa HA UAPA MNPECTBLIHHK, CTPEMSAll ce na
crevead J00OBTAa HA Hapoja, KOMTO IO Hapuya BHHOBHHK 3a
BcHUKH Oend. KyaMHHaLMOHEH MOMEHT B PAa3BMTHETO HA ofpasa e
2yeTsbT ¢ llyiicKH H 0cOGEHO NCHXOMOrHYECKH H30CTpeHaTa M Apa-
MaTHYHO HampersatTa CLEHa Ha XaJIoUHHALMHTE, KbIeTo ['AVpOB
INOCTHra HEMOBTOPHMH MO CHJATA .HA Bb3REHCTBHETO HHTEpHpeTa-
TOPCKH BBLpxoBe, HeoOukHOBeHO 6oratata TeMGpoBa NaaMTpa Ha
r71aca € cpYyeTaHa € [0pasaBallla KOHTPACTHOCT B JHHAMMKATA M
BCHYKO TOB4, MOAYHHEHO HA eJHA BHCIIA APaMaTYPruyHa JOTHKA,
Cb31aBa KapTHHATA Ha OOXBaHATHA OT KOIUMAapHH BHIEHHs Lap,
Oesnomouten na ce ocBoGoaH OT TAX. B kpas, uarepaan, Bopuc —
I'aypos npoctenBa: ,lCocnogu! TH He XOuYellb CMEPTH FpelIHKKA ...
Tesn mocreann ¢pasn, 06ABXaHH OT NpeNdYBCTBHE, 3araTBaT 3a

- TparH4yHata pasBpb3Ka, KOATO HACTBIIBA B CLiEHaTa Cbe CMBPTTA Ha

boprc. Ho nanbiHeHHa ¢ KOJMOCANHA eHEDrHsi YOBEK He Ce.npenaBa
JeKO W 6e3 cbrnporusa. CioMeH, H3TepaaH, TO HaMHpa CHaIM fAa
Jaje MbIPH CbBeTH HAa cHHa cd. Tyk riacsbT Ha [aypoB 3Byun
BJacTHO M mokopsaBauio, ChBceM APYr ro HaMHpaMme B C'bpAedyHaTa
¥ HCKpeHa MoauTBA. Baaropoiuu M MOAKYNBAIUH Ca HHTOHALHHTE,
OT THAX JbXa TOMMOTa H GAIIMHCKA FPHKOBHOCT. B mocnenua 6HTKA
C JyKaBHTe HapenBopuu M JeGHematTa CMBPT H3pHYa BAACTHO H
MOrbll0 3HaMenHTaTa ¢bpasa ,[loBpemenure: s napp eue!l...*
CMBpTTa € MpenaneHa ¢ HEMOJPAXKaeMO aKTHOPCKO M MEBYECKO Maii-
cTOpcTBO. Tak®bB € JIOTHYHHMAT Kpail Ha IpaMATYPrHYECKaTa JHHUS
B H3rpaXKfaHeTo Ha Moxe OH Ha#-CI0XHHA 06pas B MY3HKAa/THO-
CLIEHHYHATA IuTepaTypa, KoHTO ['AypoB npeasa Mo 3aB/anaBall HAUKH,
O6pasbT Ha Bopuc IoayHoB B unTepnpeTanusTa Ha Hukomaii ['aypos
€ MOJOWHTENHO €JHO OT TIpaHiMO3HHTE M CaMOOMTHM fBJEHHS B
onepHoTo ‘' H3kycTBo Ha XX Bek. To BBJAHYBA M Ille BBJAHYBA CbC
CBOATA XYMaHHOCT M NPAaBAHB XyJOXKECTBEH PealH3BM, CbC CBOETO
6.1aropoICTBO H A'bAGOKA YOBEYHOCT.

Crosii AHreaos




In the entire dramaturgical build up of Godounov’s image, as sung and
acted by Ghiaurov, several moments are distinctly outlined, all of

which logically lead to the tragic culmination — the death of the Tsar.

We sense death hounding him as early as the initial phrase of the mo-
nologue of the Coronation Scene — ‘Skorbit dusha! Kakoi-to strah
nevolniy...” But Boris, energetic and confident, finds strength and
courage to overcome the sinister presentiment. His voice is powerful
and all-conquering when he sings ¢...vsem volniy vhod, vse gosti
dorogié’. The following moment, which leads towards the tragic de-
nouement —— the Monologue of Act Two — ‘Dostig ya visshei vlasti’,
is preceded by the scene with his children -— in which Boris — Ghiau-
-rov, finds affectionate, fatherly intonations. Particularly captivating
is the phrase : ‘Kak harasho, moi sin!...”, which subjugates one with
its philosophical and psychological depth. In the monologue
which follows, Ghiaurov reveals the complexly intertwined forces
in the soul of the criminal-tsar, trying. to win back the love of
his subjects, who claim that he is responsible for all their
misfortunes. The climax in the development of the image is the
Duet with Shouyski and especially the psychologically acute
and dramaturgically strained Hallucination Scene, where Ghiau-
rov achieves interpretational heights, that could hardly be matched
in strength and effect. The exceptionally rich timbre of his voice
is combined with the striking contrast in the dynamics which, subor-
dinated to a high dramaturgical logic, create the picture of a gloomy
Tsar, seized by nightmarish visions and unable to get himself rid of
them. At the end the conscience-stricken Boris — Ghiaurov groans:
‘Gospodi! Ti ne hochesh smerti greshnika ...’ These last phrases, fo-
rebodings of evil feelings, hint at the tragic denouement, which co-
mes about in the Death Scene. But the Tsar, overflowing with collo-
sal energy, does not give himself up lightly and without resistance.
Broken-hearted, tormented, he finds enough strength in himself to
counsel his son wisely. Here the voice of Ghiaurov has a majestic
and masterful intonation ; in the warm and sincere Prayer Scene his
voice is so subdued, that we have the impression of hearing another
actor sing! Noble and winning are the intonations of his voice, full
of warmth and fatherly thoughtfulness. In his final skirmish with
the cunning courtiers and with Death, he cries out majestically and
forcefully the remarkable phrase: ‘Povremenite — ya Tsar eshté!’
The scene of his death is performed with inimitable acting and vocal
skill. Such is the logical end of the dramaturgical line in the build up
of what is believed to be the most difficult and complex image of
both musical and scenic literature, an image which Ghiaurov
succeeds in acting and singing in a captivating way.
Boris Godounov as portrayed by Nikolai Ghiaurov is positively one
of the greatest and most original phenomena in 20th century operatic
art. His interpretation of Boris will continue to excite and move
many audiences with its humane and truthful artistic realism, with
~ its nobility and profound humaneness.

Stoyan Angelov




ABCTPHS, TPAL, ,KJAAHE UAATYHr*, 28 1oan 1965 r.

. ... Huxosait 'aypos ¢ npaBo moxbHa Haii-ronmemus ycnex. Hero-
BUAT Bopuc He e cTaTHYeH, TOH € XH3HEH, TEMIEPAMEHTEH BlafeTe,
repouueH J0pH mped cMbpTTa. [Ipean BCHYKO obaye e exuH mpe-
KpaceH meBel C MOLUEH, BHYILUUTEIEH [Jac, KOHTO C JIEKOTa H3MbJ-
HfIBA M BHCOYHHHTE..."

ABCTPHS, BUEHA, ,,EKCNPEC*, 27 1041 1965 r.

. ... Bopuc T'onysos e Hukonait [sypos. Toit HH Hakapa xa mo-
BSpBAME B TPHTE €Tama OT XHBOTA HA reposi: MOI'bLIECTBOTO, yr-
pu3eHHeTO HA CbBecTTa, rubeata. ToH e BeiHyecTBeH Karo uap H
yoBeueH B rubeaTa, a U Karo yOHel e JHYHOCT, KOATO BHYLIABA
pecmekT ¥ MMa 10CTOMHCTBO. HenoBTOpuMHsT riac Ha I'sypos, OT
KOATO MpO3By4YaBaT BCHYKH YOBEIUKH YYBCTBA, € B CBCTOSHHE Ia
M3pasH LOPH HAH-MAJIKHTE HIOAHCH HA MPEXHBABAHMATA H TOYTH He
ce HYXIae Ja J0MbkaBa ¢ ecToBe. (34TOBa B MeTa KapTHHA Te
Moxexa Aa ODbAAT JeKO pelyuupaHu). BHCOUMHHTE M HH3MHHTE Ha
TO3¥ 6ac UPMTEKABAT TAKABA H3K/IIOUMTEJNHA KPAcoTa, CHLYPHOCT
MPH BOLEHETO M SICHOTA HA MHTOHAUMATA, BOAYMBT Ha Ijaca My e
TOJIKOBA roasm, Ge3 ga dopcupa JMHAMHYHATA €KCMAH3Ms, a cHiara
H4 YYBCTBATa, ¢ KOMTO ['AypOB H3KHUBsiBA POJATA & TO/JKOBA HEIo-
cpeacTBeHa, Ye €1Ba JIH HAKOH OT CaAylIaTeIHTe MOXeE Ja He ce
BB3XHTH OT H3MbYBAHETO H JHUHOCTTA HA TO3H [OJAM MEBEL H aK-
thop. [e6oTbT Ha [MYPOR B Tasd poJis € MbPBATA Ky JIMHHALMOHHA
TOYKa B HeroeaTa kKapuepa.“

AUSTRIA, GRATZ, KLEINE ZEITUNG, July 28, 1965 _
«...Nikolai Ghiaurov was applauded altogether deservingly. His
Boris was not static but vital, temperamental, regal and heroic —
even in the face of death. First and foremost, however, he is a
wonderful singer with a strong and impressive voice, who takes
the high tones with very great ease....”

AUSTRIA, VIENNA, EXPRESS, July 27, 1965

“...Boris Godounov is Nikolai Ghiaurov. He made us believe in
all three stages of his hero’s life: majesty, guilt and death. He
was majestic asa Tsar and human in the face of death. Even as
an assasin he was a person who inspired respect and dignity.
Ghiaurov’s unparalleled voice, which expresses all human feelings,
is capable even of the smaliest nuances in everything which he
reincarnates on the stage with practically no gestures (that is
why in the Fifth Scene they could have been sligtly reduced).
Both the high and the low tones of this basso have such an ex-
ceptional beauty, assurance and clearness of intonation! The vo-
lume of his voice is so large, that he does not need to make any
forceful dynamic expansions, while the profundity of feelings with
which he interprets his roles is so spontaneous, that all his liste-
ners are spellbound by his distinction and personality. The début
of Ghiaurov in this role was certainly the initial peak of his career.’



ABCTPHS
»e.. HENOBTOPHM, IMIACOBO M AKThOPCKH, H3061[0 KaTo Hs10, Gerlle

6barapuisT Hukomait ['aypoB B I1leHTpasHaTa naptHs..."

ABCTPHS, BUEHA, ,IH ®YPXE*, 7 asryct 1965 r. .

» ... DOpHc [onyvos _na Hukonalt I'sypos TpyiaHo 64 MOrba aa.

6'blle HAAMHHAT KakTO MeBYeCKH, Taka W akThOpckH. Baacten npu
BCHYKH [OJOMXEHHs, HOPH MNPH YMOHOMPAUYEHHETO, OI1l030PEH, HO
BBLIOPEKH TOBA HOCel| OAACHKA HA [PeJONpe/Ie eHHETO, TOH 0.u-
LeTBOpABA Hapd B LyXd HA IYIUKHHOBATA MOE3Ws... "

3AJIUBYPTI, 1965 r.

»++. B LEHTDHPA HA H3MTHAHEHHETO € [TACOBO HMIIO3AHTHHST, CIIEHHUHO
H3KJIIOUHTENHO pa3aBHxked Bopue na Hukoaait [aypos, enna maxoe-
T0Ba (QHUrypa, YHMTO MBUHTCIHH TCPIHHS HE MOTAT 1a 6'h 10T CKPHTH
JOpH moj OasckaBaTa Ilapcka MauTHs. Kassar, ue OMa pasen Ha
LIAAAMHHOBOTO BBILTBIICHHE, KOETO HHE HHKOra He cMe YyBiIH.“

w+e+ [IPEBB3XOJHOTO NEBYECKO MOCTHXEHHE HA BEUEPTA Ce€ J'B/AKH
Ha Hukoaait T'aypos kaTo M3MLJAHHTEN HA IleHTpatHaTta poas. [Topa-
3HTEHATA CWJIA H JHPHYHATA KPacOoTa HA HETOBHS I'bJAHOKDBBEH Dac,
KOATO He ce 3aTPYJHHBA HMTO BBB BHCOYHHHMTE, HUTO B HM3MHMTE,
BEIHO ¢ eAHMH TeMNepaMeHT, KOHTO BAajee cleHaTa, NPeBpblla Hai-
MJaJHA OT H3THKHATHTE HHTepnpeTaTopH Ha Bopuc B eaHH OT Haii-
po6pure ot llaranud Hacawm.“

AUSTRIA
“...Both as a singer and actor, the Bulgarian Nikolai Ghiaurov

was unparalleled in the title role.”

AUSTRIA, VIENNA, DIE FURCHE, August 7, 1965

“...Nikolai Ghiaurov in the role of Boris is practically unrivalled
both vocally and scenically. Authoritative in all situations, even
in his madness, disgraced, but in spite of that carrying the bril-
liance of his predestination and fate, he personifies the Tsar in
the spirit of Pushkin’s verses....”

SALZBURG, 1965

“...In the centre of the performance the vocally imposing, sceni-
cally agitated Boris, sung by Nikolai Ghiaurov, stood out — a Mac-
bethian figure, whose tormented soul he could not hide even
behind the brilliant regal mantle. As an interpreter of this role
many claim that he is equal to Chaliapin, whom, unfortunately we
have never heard.”

“,.. The real vocal success of the evening wuas due to Nikolai
Ghiaurov, who sang the title role. The amazing force and lyrical
beauty of his full-toned basso voice, with which he has absolu-
tely no difficulties, both in the low and in the high registers. His
temperament which reigned over the stage, transformed the voun-
gest of all the renowned interpreters of Boris, as one of the
best since the days of Chaliapin.”




MUJIAHO, ,ABAHTH%, 8 nexemBpn 1967 r.

w..: [YPOB HM3rpaad o6pasa Ha rJaBHHs Fepoii — M Moxe 6w
no-godpe OTKOJKOTO ce ouakBaile, HerosoTo BeqHYyHe B MacOBHTE
CUEHH, KpaiHO npenusHd (ppasdpoBKa B MHTHMHHMTE CUEHH H B JHY-
HHTE MY M3)KHBABAHWA, HUMCPHXA H3fBa BB BOKAQIHATA HHTEpIIpe-
TalKsA, MOCTOSHHO H3PA3HTEIHd U TexHudeckH chBbpiuena, Cnenara
H4 cM'bpTTa Oellle Hal-yOe/uTenHara v 3aTporeaiila OT BCHUKH, KOHTO
CMe BHXKAATH OT MHOTO BPEMe [0 OMePHHTE cleHH. AKThOPBHT H
nNeBel’bT Ce H3fABABAT B HEro C TAKOBA II'bJIHO MOKPHTHE, Y€ € He-
Bb3MOXKHO KATO ro r/eiall Aa Ce M3TPBrHEI OT MarHeTH3Ma, KOHTO
Cé M3J1bYBA OT HErOBOTO H3MBJAHEHHE."

MOCKBA, ,M3BECTHS1“, 8 anpua 1967 r.

»... C KaxkBo moxkopaBa ['aypoB? [Ipean BcHYKO pasdupa ce C'bC
CBOS MOIbUL [Jac, KOHTO MOe A4 3araylud opkecTbpa. To# ro
BIajee 10 CBBbpPWeEHCTBO. Ha Hero ca noA4YHHEeHH BCHUKH OTTe-
HBIH Ha YYBCTBATa, HA . mpexusapanusrta. Ho ['siypoB e He camo
GaIecTAll MeBel, HO M ToJAgM JIpamaTH4yeH apTHCT. Buwaalkiku no-
KODABALMMS JKECT Ha DbLETE MY, HEropaTa cHaxna (Hrypa, JecHo
MOXEU 1a CH NMpeACTaBHll, 3all0 Xopara ca majajd M0 O4YH B
Kpakata va Bopuc ['oayHos.*

YUKAIO, 8 okromepu 1966 r.
»+.. Huxoaait'Taypos e exna OT Hali-roNeMHTe 3Be3JH HA onepara
IHEC W HErOBOTO M3N'LAHEHHe ‘HA OTKBCH M3 ,bBopuc* Gewe exxa
naMeTHa Beyep, ¢ KOHMTO ce OTKpH ce3oHa Ha Hio Hopkckara ¢ua-
XapMOHHA NpeaH ABe CeJMHIH.”

MILANO, AVANTI, December 8, 1967

“... Ghiaurov built up the image of the main hero even better
than we expected him to do. His majestic stature in the mass
scenes, the infinitely precise phrasing in the intimate scenes and
his personal sufferings found expression in the vocal interpreta-
tion, which was always exquisite and technically faultless. The
Death Scene was the most convincing and agitating performance
as compared to all the other interpretations on the operatic stage
for a very long time. The actor and the singer were so complete
and with such reciprocal and exquisite qualities, that it was im-
possible to break away from the spell which he radiated from
the stage.” ;

MOSCOW, IZVESTIYA, April 8, 1967

“... With which of his numerous qualities does Ghiaurov have
such an influence over his audience? First of all with his strong
voice, of which he has a perfect command and which can easily
stifle the orchestra. All feelings and sufferings are subjugated by
his strong personality. Ghiaurov, however, is not only an exqui-
site singer, but also a great dramatic actor. Looking at the all-
conquering gestures of his hands and at his graceful figure, we
can easily understand why the masses fell with downcast eyes at
the feet of Boris Godounov.”

CHICAGO, October 8, 1966

“... Nikolai Ghiaurov is one of the great stars of opera today,
and his singing of excerpts from “Boris” was a memorable eve-
ning for the New York Philharmonic season a fortnight ago.”




3a oGenuHHTen Ha [siypoBaTa KoHuenuus Ha [OAYHOB M H3NBAHe-
uusita Ha CoduiickaTa AbpxaBHa QHIxapMoHus, Bearapckara xoposa
Kanena ,CeetocnaB OGpeTeHOB® H COMHCTHTE-NApPTHLODH, B 3amKca
e H3bGpaH MY3HMKaHT, YMHTO TOIHHH YEPTasT BEepPOATHATA JHOJHA
Bb3PACTOBa I'DAHHNA H4 BCHUKM Y4acTHMIH B 3amica. B aamsHa ua
ToBa, HMeTO EMHA YaKbpOB OT HM3BECTHO BpeEME c€ MPOH3HACH OT
3aMn03HATHTE C HEro KaTO HME€ OT ropHaTa rpaHHUa Ha AHPHIEHT-
CKHTE HalexIH B Halle BpeMe.

Ponen B Byprac npes 1948 r., YakbpoB saBbpuBa Bwarapckara
A'bpwaBHA KoOHcepBaropHs, npe3 1971 r. crasa Jaypeat Ha 3anmagHo-
GepJHHCKHA KOHKYpC ,XepOepT don Kapaan®, mo 1975 r. yuum u
acuctupa Kapasu, Cefimxn OszaBa (B Can dpanuucko), 3asbplusa
KypcoseTe Ha $panxo depapa B Pum, BiIH3a B TBOPYECKH HOCer C
JI. Boupucreitn, Opmanau, MoxyMm; yyacTByBa B ABa mopeauu ¢ec-
THBana Ha BocToHckus cHMonHued opkecTsp B Tanreayya. [lpes
clelBAaUIMTE [BA CE30HA, KOraTo e JupHreHT Ha [lioBamBckaTa
(duaxapmonna B Bbarapus, ¢ H3kycTBoTO My ce 3anosHasar B CCCP,
I'1P, Yexocnosakus, '®P, Pymwbuua, Hcnauus, Hraaus, Kanana,
CAIL, xoHTO olle MPH N'BPBHUTE CH CPELIH [0 OUEHsBaT KATO ,H3-
KJIIOYHTETHO HalapeH Mmy3ukaut“ (B, ,Kpouen Llafitynr“, Buena),
,C/1HH OT HaH-3HAYMMHMTE MJIAIH NHPHIEHTH HA4 MeXAyHapoJIHAaTa
CUEHA... TOJHM HHTEPIPETATOpP, KOHTO... MPEIH3BUKBA BB3XUIIEHHE
C HEeNocpe/jCTBEHOCTTA CH, C ABbAGOYHHATA B OBJAIsBAHE HA KOJIO-
puta H ¢pasata“, KOATO ,NpaBH MpeACTaRJIeHHE — H3YMHTe/deH
npUMep 3a CJAHBAaHETO MEXAY JAHPUreHT H opkecTbp“ (,JIOHIOH
¢&pH npec*), KoTO ,B CKOPO BpeMe LUe MOXe Aa ce Hapeld cpex
Ma/n00poiHaTa maesfa Ha 3HamenHTocTHTe“ (B. ,Kypmepe au Ha-
NOAK“) U € ,MY3HKAHT KOHTAKTEeH, ¢ BHYLUHTEJIHA 3DSUIOCT, 3a1'bi-
6oueHOCT, 3a4bA60YEHA W cTapaTeaHd MOArOTOBKA, M3ThLHYEHA €MO-
LIHOHAJHOCT, XHB H H3K/IOYHTEIHO NHHAMHUYEH TEMIEPAMEHT, CHryp-
HOCT M $ICHOTA Ha BHxAanuaTa“ (B. ,Hor Matuuo®).

Ot cesoda 1976 77 r. Emua YakbpoB € IVdBEH IMPHIEHT HA HOBO-
cb3flazennTe KbM Komurera 3a M3KYycTBO M Kyarypa Ha Buarapus
»PecTuBasia onepa’ H opkectbhp ,CuMdonnera B Codus.

P. bukce

Emil Chakarov has been chosen as a unifying link between
Ghiaurov’s conception of Boris, that of the Sofia State Philharmonia,
of ‘the Bulgarian Svetoslav Obretenov A Cappella Choir and of
all the soloists — partners, for the recordings of fragments of
Boris Godounov. He is probably the youngest of all these taking
part in this recording. Nevertheless, the name of Emil Chakarov
has long come to the fore, and he is considered one of the most
promising young conductors in Bulgaria by those who are in the know.
Born in Bourgas in 1948, Chakarov graduated from the Bulgarian
State Conservatoire and in 1971 became a laureate of the West
Berlin Herbert von Karajan Competition, where until 1975 he stu-
died under and was an assisstant of Karajan, worked with Seiji
Ozawa (in San Francisco), followed the Franco Ferrara courses at
Rome, came into close creative contact with L. Bernstein, Or=
mandi, Jeachum and participated in two consecutive festivals of
the Boston Symphony Orchestra at Tanglewood. During the follo-
wing two seasons, as conductor of the Plovdiv Philharmonia, he
was introduced to numerous audiences in the Soviet Union, the
German Democratic Republic, Czechoslovakia, the German Fede-
ral Republic, Romania, Spain, Italy, the USA and was unanimou-
sly acknowledged as ‘an exceptionally talented musician’ (Kronen
Zeitung — Vienna); ‘one of the most outstanding young conduc-
tors on the international stage... a great interpreter, who...
arouses admiration with his spontaneity, the depth with which
he has mastered colouring and phrase’, who ‘puts on a show —
an amazing example of fusing conductor and orchestra together’
(London Free Press); who ‘will very soon be able to join the
ranks of the small galaxy of celebrities’ (Corriere di Napoli);
and ... ‘he is one who easily establishes contact with his audience,
shows an impressive maturity, depth, profound and assiduous
schooling, refined emotionality, a lively and’exceptionally dynamic
temperament, sureness and clarity of vision’ (Il Matino). :
Emil Chakarov now conducts the newly created ‘Festival Opera’
and the Symphonietta Orchestra, both of which are under the State
Committee for Art and Culture of Bulgaria, in Sofia.

R. Bix
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